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Tabel 3.1 Semiotic Analysis of Scene 1 Based on Roland Barthes’ Framework 

Signifier(Penanda) Signified(Petanda) 

 

A teenager is performing a seemingly structured spiritual ritual, 

using a pen cap, handwritten text, and a photograph of the target as 

part of the process of channeling supernatural power. 

Denotative Sign (Tanda Denotatif) 

So-jin is engaged in an individual ritual act, focusing her attention on the pen cap, photograph, and written 

text placed before her. She appears to be in a dark and quiet room that reinforces the sacred atmosphere. 

This act signifies an attempt to transmit something to the target represented in the photograph. 

Connotative Sign (Penanda Konotatif) Connotatif Signified (Petanda Konotatif) 

The teenager’s action symbolizes a shamanic cursing 

practice carried out in secrecy by employing symbolic 

elements to concentrate supernatural energy. 

Shamanic cursing is represented as a practice that is 

personal yet systematic, one that can be performed 

by anyone—including adolescents—through the use 

of symbolic objects that unify intention, target, and 

energy. Cursing is not only inherited through 
tradition but also transformed through modern 

media, such as mobile phones, which serve as 

substitutes for dolls or physical talismans. 

Myth (Mitos) 
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Shamanic cursing is portrayed as a legitimate and powerful way to harm someone without the need for 

physical contact, believed to operate through invisible forces. 

 

Signifier(Penanda) Signified(Petanda) 

 

The teenager is engaged in a spiritual or magical ritual using 
symbolic media, appearing to concentrate intensely in order to 

channel energy toward the target. 

Denotative Sign (Tanda Denotatif) 

So-jin is seen kneeling on the floor in her school uniform, extending her hand upward to touch the finger of 

someone standing before her. Her expression appears calm and focused, while the dim lighting creates a quiet 
and serious atmosphere. Although no explicit ritual objects such as candles or photographs are present, physical 

interaction becomes the central element of this scene. 

Connotative Sign (Penanda Konotatif) Connotatif Signified (Petanda Konotatif) 

This scene implies a process of inheritance or 

transmission of power symbolically through physical 

touch. The gesture of raising the hand and touching the 

finger conveys a sense of acknowledgment or 

acceptance of a certain power or mission, within a 

sacred and private context. 

The touch between the two characters can be 

interpreted as a symbol of the transfer of spiritual 

power or blessing within the practice of shamanic 

cursing, which does not always require ritual objects 

but may occur through bodily connection and inner 

intention. This represents the idea that supernatural 
power in this narrative is personal, intuitive, and can 

be transmitted without words. 

Myth (Mitos) 

Cursing can be performed without intermediaries as long as the practitioner possesses supernatural power. 

 

Signifier(Penanda) Signified(Petanda) 
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A man is staring sharply ahead with an intense gaze filled with 
pressure and emotion. His face appears sweaty, his forehead 

furrowed, and his jaw clenched, signaling an inner conflict or deep 

concentration in channeling spiritual energy. 

Denotative Sign (Tanda Denotatif) 

Jong-hyun is depicted in a state of deep emotional intensity. His gaze is fixed on something before him, and his 

serious facial expression conveys a tense atmosphere. The dim lighting and dark background further emphasize 

the sacred, serious, and suspenseful mood of the scene. 

Connotative Sign (Penanda Konotatif) Connotatif Signified (Petanda Konotatif) 

The man’s piercing gaze and concentrated facial 

expression carry a connotative meaning as a symbol of 

supernatural practice. His face, filled with emotional 

intensity, suggests that he is engaged in inner contact or 
the transmission of unseen power toward a specific 

object or target. Within the context of Korean popular 

culture, this indicates that spiritual power can be 

manifested through facial expression and internal 

concentration without the explicit use of ritual objects. 

The man is represented as a figure possessing special 

abilities to access inner power, resembling a shaman 

or an individual connected to supernatural forces. No 

physical objects or verbal incantations are 
employed; instead, the practice relies solely on 

concentration and emotional intensity. This 

illustrates a form of modern witchcraft that is 

invisible yet effective, aligning with the 

transformation of spiritual practices into a more 

subtle cinematic representation within Korean 

popular culture. 

Myth (Mitos) 

 Witchcraft does not necessarily require explicit rituals; it can be manifested through an intense gaze. 

 

Signifier(Penanda) Signified(Petanda) 

 

The Teenager is preparing to perform a burning ritual involving 

symbolic media, which is believed to transmit magical power to the 

target depicted in the photograph. 

Denotative Sign (Tanda Denotatif) 

So-jin’s hand is shown firmly holding a lighter above a table. On the table lies a photograph of a man with his 

face clearly visible, alongside a piece of paper inscribed with characters, possibly Chinese or Hanja. This scene 

illustrates the adolescent preparing symbolic media for an act of burning. The dim lighting enhances the tense 

and sacred atmosphere, reinforcing the ritualistic and mystical undertone of the moment. 

 

Connotative Sign (Penanda Konotatif) Connotatif Signified (Petanda Konotatif) 
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This scene implies a ritualistic process in which the act 

of burning symbolic objects forms part of executing a 

shamanic curse. The lighter represents the trigger of 

energy, while the photograph and handwritten text serve 

as media representing the individual who is the target of 

the supernatural power. This act reinforces the notion that 

mystical energy can be transmitted through intermediary 

objects treated symbolically. 

Shamanic cursing in this scene is represented as an 

act that can be mediated through physical objects 

such as photographs and written texts. The process 

is not merely an ancient ritual but has been adapted 

in a modern context through a dramatic and 

personal visual approach. This illustrates how 

magical practices are reimagined in popular culture 
to emphasize individual agency, particularly that of 

adolescents, in accessing and controlling 

supernatural power. 

Myth (Mitos) 

Seorang remaja dengan kekuatan spiritual dapat menjalankan santet hanya dengan menggunakan benda-benda 

sederhana. 

 

Signifier(Penanda) Signified(Petanda) 

 

A man experiences a spiritual manifestation in the form of 

possession, while a woman (shaman or spiritual intermediary) 

appears to perform a direct physical ritual to expel the evil spirit, 

associated with traditional healing practices 

Denotative Sign (Tanda Denotatif) 

The scene depicts Joo-bong, Jin-kyung’s assistant, groaning in pain and rendered powerless as Jin-kyung presses 

firmly on his forehead. He appears to be lying on a bed in a brightly lit room, with a facial expression conveying 

extreme suffering. The physical action indicates that Jin-kyung is attempting to control or expel something from 

Joo-bong’s body. 

Connotative Sign (Penanda Konotatif) Connotatif Signified (Petanda Konotatif) 

This scene signifies a form of exorcism or evil 

spirit expulsion through direct physical contact. 

The emphasis on the forehead can be interpreted 
as a symbol of the spiritual center or a point of 

contact between the body and the supernatural 

entity. The woman’s actions demonstrate 

spiritual authority, associated with the role of a 

shaman in traditional Korean culture. 

This exorcism act represents a form of spiritual healing 

practice that continues to exist within Korean popular 

culture, even in the modern world. The practice is not only 
rooted in traditional heritage but has also become part of 

entertainment narratives that romanticize or dramatize 

spiritual power. Exorcism here is seen as a manifestation of 

the belief that healing or cleansing the soul can be achieved 

through symbolic and physical actions 

Myth (Mitos) 

Extraordinary spiritual power can possess the human body, causing both physical and psychological suffering, 

and only a spiritual figure with strong abilities can confront and expel it. 
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Signifier(Penanda) Signified(Petanda) 

 

A spiritual figure is channeling supernatural power to expel evil 

forces or spirits from the body of a possessed victim. 

Denotative Sign (Tanda Denotatif) 

Jin-kyung appears to touch the victim's forehead with two fingers while standing in a dominant position, 

whereas the victim seems submissive, seated with their head being held. The scene takes place under dim 

lighting, creating a serious and intense atmosphere. This indicates an ongoing process of expelling supernatural 

forces directly from the victim. 

Connotative Sign (Penanda Konotatif) Connotatif Signified (Petanda Konotatif) 

The two-finger gesture on the forehead signifies an 

exorcism practice, in which the human body is 

perceived as a medium for unseen forces. The 

female character's green attire can also be 
associated with natural power or healing energy. 

The silence and dim lighting further enhance the 

sacred and spiritual atmosphere. 

This scene represents that in modern spiritual practices, 

the expulsion of evil spirits does not necessarily require 

elaborate rituals, but can be carried out directly by 

individuals possessing high supernatural abilities. It 
illustrates that exorcism-like practices in contemporary 

Korea can manifest in a simple yet intense form, without 

diminishing elements of traditional belief. 

Myth (Mitos) 

Only shamans or spiritual figures with exceptional powers are believed to be capable of countering witchcraft 

attacks. 

 

Signifier(Penanda) Signified(Petanda) 
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A woman stands with her hands directed toward a kneeling teenager 

inside a train carriage filled with visuals of blood and mystical roots. The 

deep red lighting creates a terrifying atmosphere, implying that 

supernatural forces have infiltrated a public space (the train) as a 

manifestation of a curse or witchcraft. 

Denotative Sign (Tanda Denotatif) 

The scene depicts So-jin kneeling and holding Jin-kyung's hand inside a train carriage. The setting appears 

filled with blood and root-like structures resembling living networks spreading across the walls and floor. The 

red lighting creates a sense of horror and threat. Their body composition indicates that the male is in a pleading 

or submissive position, while the female stands upright as a dominant figure. 

Connotative Sign (Penanda Konotatif) Connotatif Signified (Petanda Konotatif) 

Visual cues such as blood, spreading roots, and 

the damaged train carriage indicate that the space 

has been “contaminated” by unseen forces. The 

teenager’s act of holding the woman’s hand 

symbolizes submission or supplication. The 

woman stands as a medium of dark energy, 

depicted as the center of mystical power. This 

suggests that even public spaces can be 

dominated by spiritual forces. 

Witchcraft practices are understood not only as personal 

ritual acts but can also manifest as collective forces that 

intervene in social spaces. The drama illustrates that 

curses or negative energies can take over systems (with 

the train symbolizing modern civilization). This 

representation expands the scope of witchcraft practices 

from private spaces to the public realm. The woman, as 

the practitioner, occupies an active role in distributing 

mystical power, transcending traditional gender norms. 

Myth (Mitos) 

Only shamans or spiritual figures with exceptional powers are believed to be capable of countering witchcraft 

attacks. 
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